
Have you heard of Mihaela Noroc ... In search for a 
photographer to cover here I found Milaela Noroc she is from 
Bucharest, Romania and while introduced to photography at age 16 it 
wasn't until age 27 in 2013 that she began a photography project called 
“The Atlas of Beauty”. The journey has taken her around the world 
photographing the women she finds along the way and capturing them 
to show their beauty for her first book called The Atlas of Beauty 
published in 2017. Her personal project is still a work in progress and a 
search for her name will show more of her work. Information about the 
book mentioned above can be found at - ABOUT MIHAELA NOROC 
(theatlasofbeauty.com) .  

https://theatlasofbeauty.com/about
https://theatlasofbeauty.com/about
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Notes from the editor

I would appreciate some feedback on what you would like to see in future issues and 
ideas for new regular content appearing in mutliple issues. The biggest challenge I have 
is getting the material to fill pages but I have had excellent support from the club in 
regards to this so thank you; however, I would rather fill this newsletter with your 
thoughts and concepts and not so much of mine. This is a forum to share whatever 
interest you so your contributions do make it a more varied publication to read. Maybe 
you would be interested in doing a semi-regular column to express yourself more often, it
is an option to consider. 

In this issue I'm trying out a more creative way to generate content in the form of either a 
question or picture catching something in mid-story and requesting the reader to fill in the
required details. For the picture I have in mind a concept called “in midias res” if you 
want to look into it further but essential it is something in mid-process. So if you have 
pictures matching this challenge I would like to see them to try this experiment out and 
get the real story behind it as well. The answers I receive will be published in the next 
issue along with what is actually happening. For the March edition I went with a question
but I'm also open to potential questions to use for this as well. 

Malcolm McElvaney  
malcolmm9789@gmail.com

mailto:malcolmm9789@gmail.com


Beyond the photograph
featured photographer Susan May

I have to admit that I’m rather 
bemused and mystified (albeit 
honored) to be asked to be the 
“featured photographer” by 
Malcolm for this issue.  I still 
struggle with understanding f-stops
and ISO, and I probably have the 
one of the dirtiest cameras on the 
planet.  To be honest, I don’t put a 
great deal of planning in my 
“shoots” or wait for the best light 
or think about the rule of thirds.  
My passion does not lie in the 

taking of the photograph, but rather the subjects that I photograph.  As a child, I hated 
insects and was more likely to squash an ant than ever believe I would enjoy taking 
pictures of them.  But those bugs bided their time.  Once I started photographing 
dragonflies, and could see all the fine details and colors of their wings and bodies, I 
became more interested in better cameras and more skills to capture their beauty.  That 
interest also intersected with me meeting Michael Nickell at Sibley Nature Center, 
becoming a Llano Estacado Master Naturalist, and learning more and more about 
photography through the Sibley Camera Club.  I took the photo of this bee fly in 
Michael’s Arthropod Adventures class in September, 2017.  By that time, I was getting 
better at capturing small insects that move fast with my Nikon D3200, 55-300mm lens.  I 
believe this bee fly to be one of the best I took with that lens, and it convinced me that I 
should invest in a macro lens and extension tubes.  Currently, I am obsessed with native 
bees and because of the help and advice of the wonderful people in the Sibley Camera 
Club, I have the right tools and skills necessary to take decent photos of these small but 
critically important creatures, and can help preserve and protect them through my 
photography. The significance of my photography is not me, the photographer; rather, it 
is the subjects I love to bring into focus.   Nikon D3200 f/10, 1/500 s, 300 mm, ISO 280, 
minimal post processing.



Underwater photography
By William Bynum

I’ve been asked to write a brief article on underwater photography. Anyone who knows 
me knows it is impossible for me to write a brief “anything.” If you don't believe me, ask 
my wife. It is especially difficult when it's something I'm passionate about. This was 
supposed to be simple, another challenge for me! I'll give it my best, but be aware I’ll 
also throw you a twist and not talk about what you expect. That's my way.

I am taking for granted you already know you must have a photographically functional 
way to drag an 26 pound camera rig underwater under tremendous pressure and corrosive
salt water along with a functional air supply, all the while not running out of air, getting 
the dreaded “bends” from staying too long or too deep, getting carried away in the 
frequent (twice a day with the tides) “rip tide” strength currents, getting eaten, bitten, or 
otherwise injected with toxic venom by the various nefarious critters whose sole purpose 
on earth is to Eat, Not be Eaten and Reproduce, as well as swim back to the boat at the 
end of the dive or be left at sea to drown. How about that for the ultimate run-on 
sentence? I warned you! Carol and I have managed to pull that off some 2,000+ times.

So what do I want to write about? We’re all photographers…….. What's the single most 
important thing we need to ply our craft…….. LIGHT! That's the one thing we don't have
underwater! We've got light, but it's only BLUE…….. What to do? Any photo taken over 
3 feet away is by definition BLUE……. Yuuuuuck! What happened to the other colors? 
All absorbed by the water. That's basically why the ocean is blue.  All other wavelengths 
are absorbed. A much better explanation is from Scientific American at this address-   
https://www.scientificamerican.com/article/why-does-the-ocean-appear/ 

Here’s a teaser to get you to really go there and not blow it off. It also explains Blue Sky 
& Orange Sunsets…… and not what you've previously heard, I promise.

So how do we get vibrant colors underwater? Simple: Bring my own light in the form of 
powerful strobes. Water is 816 times more dense than air, so light doesn't go very far. In 
fact the most powerful strobes won't render reds, the first color to go, on a subject over 
THREE FEET away. The light will actually travel a total 6 feet (3 feet out and 3 feet 
back). Three feet is roughly the length of one of my arms more or less. Another way to 
visualise it is that if I can’t touch it, I can't photograph it in color. Anything past that 
needs sunlight and unless the water is shallow, that light will be blue. People often ask if 
those fish are really that color. Carol and I can actually see the muted colors but the 
literature suggests that it's our brains adding the color because we know what color they 



really are. Either way, I answer, they are absolutely that color. You would see color if you 
brought them within 6 feet of the surface. They just choose to live deeper. 

I correct water in Photoshop to roughly 4500K where it looks best, but then any critters 
will look blue! The use of wide angle lenses (15mm in my case) and a dome port push the
animal away and still keeps them inside the 3 feet limit. It's a challenge to photograph big
animals like sharks, mantas, poisonous critters and whales inside that range but I have 
shot all of them at that distance one time or another. Outside that range, as were some of 
the whales I recently photographed in Dominica, some Photoshop magic can be 
employed to remove the blue cast from the animal while not changing the surrounding 
blue water. That doesn't alter the actual color of the animal (surface to the animal), it 
simply removes the additional horizontal color loss from the animal to me. How often 
have we warmed up a sunset in post just to add a little more warmth?

I hope some portion of this has been of interest and presented something you might not 
have known.

Ask yourself a question – part 1

What was your most challenging photograph you have taken? Where was it taken? What 
did you learn from the experience? Experience levels will vary when it comes to 
photography as we are all learn at different rates and explore aspects unique to our own 
world view points. Other artist will inspire us but the results you see came from a longer 
journey and would be hard to replicate but perhaps can be a reason to push our skills 
beyond our comfort zones to achieve something within our own grasp. Part 2 of this will 
appear in the April 2021 newsletter to share the answers sent to 
malcolmm9789@gmail.com by March 24th  at the latest please. Whether you send me 
your answer to these questions to me or not that is fine as it is a tool to jolt you from 
complacency and try new things.

mailto:malcolmm9789@gmail.com


Profile of Caleb Jaggers

This is a rare occassion where one of the many guest speakers joining us on the weekly 
zoom sessions couldn't run zoom so agreed to answer a list of questions. If you haven't 
joined in on the weekly zoom sessions yet you are missing out on seeing what other 
photographers do and learning from them as well. 

Thank you for sharing some of your time with us could you tell us some more about 
yourself?

I was born in Austin and my family moved to Fort Davis when I was about to start the 
3rd grade.  As a kid, I enjoyed the small town freedom, the lack of crime, the ability to 
ride your bike anywhere, close friends.  However it was a little boring I guess for a kid, 
not many stores, no arcade, or swimming pools.  But as I look back it was a wonderful 
place to grow up.  I learned to respect nature. The mountains and stars were always there 
to gaze upon.  I feel that if I grew up in a city I would have missed out on all the things 
that a small country town has to offer. 

What type of photographer would you consider yourself and do you have a favorite 
genre you prefer to practice?

I started photography while in college abroad in Europe. My dad taught me the 
fundimentals photography the year before.  I guess I was a street photographer that 
focused on people.  Later, I was lucky enough to get a job at a photo studio in NYC 
photographing artwork.  It was definitely a learning experience considering Ive never 
used studio lights and all the things that go with studio photography.  I greatly enjoyed 
my time there.  After I moved back to Texas I became a Landscape photographer.  I made
several trips to Terlingua and Big Bend and eventually moved there to have more access 
to all the beauty that is Far West Texas.  The scenery was perfect.  I had all the mountians
only a few miles away from my house.  In fact some of my best landscapes ive done were
taken within a mile from where I lived.  I think seeing the land everyday and being able 
to see the clouds roll in or the sun set made me a better photographer because I 
understood what was going on.  It is difficult to photograph something in a weekend.  
The clouds might not be right, or the sun is obsured.  Living next to your workplace 
makes it easier.  Even though I know there were times that I could have been out taking 
photos but made excuses not to. I eventually moved on to photographing people.  I went 
to towns or farms and photographed anyone that was willing.  It was different than 
landscapes because I had to interact with my subject and get their permission.  Also, 
people move a lot so I had to use different shutter speeds and apature than I would 



shooting mountains.  Kids and animals move a great deal and are the hardest to 
photograph but is often the most rewarding, especially when you give the prints to their 
parents.

If you would not mind could you share a photograph with us and tell us something 
about it? 

I took it in 2009.  Moonrise over 
willow mountain.  It took me 2 
years to get it right.  The moon 
rises in different spots though out 
the year, it only rises at that 
specific spot in the winter.  The 
first two times I tried to get it, 
either the sun was blocked by 
clouds or the moon was blocked 
by clouds.  I guess it is a testiment 
to persistence and always having 
what you want in your mind.  My 
mom told me about the moon 

rising over that mountain and I guess I really wanted to get it to show here.  The moon 
and the earth move very fast, I could only get a few exposures before it was out of the 
spot I desired.  I think with any art, being well prepared is key because you don't always 
have a lot of time or a second chance. 

Where do you share more examples of your work online?

My website is calebjagger.com

This being a somewhat generic list of questions do you have anything else not asked 
to share with us?

As far a anything else.  I think art, no matter the medium, should be a personal journey.  
Sure it is fun to share your work and sell it but the only person that you should be trying 
to impress is yourself.  Everyone has an opinion and I do listen to critiques but you don't 
always have to abide by what other people think.  At the end of the day, an artist should 
be satisfied with their work. However it is good to try new things and get out of your 
comfort zone.  Being scared of failure can be a good thing and a good way to mature your
art.  I think an artist should try everything just in case there is something that you didn't 
think you would like but turns out you are good at.  Photography is a long journey.  



Everything is practice.  Nothing happens overnight.  For every decent photo I have, I 
have a closet full of duds.  Try everything.  And give away as many prints as you can 
afford.  I'd rather give a print to someone who appricates it than sell one. 

More about us . . .

The Sibley Nature Center Camera Club meets on the first Saturday of the month from 
10am to 11:30am at the Sibley Nature Center on 1307 E. Wadley in Midland. Come join 
in on the monthly photo challenges on the groups FaceBook page and be part of the 
activity as well. In addition to the monthly meeting we are currently doing weekly zoom 
meetings. We have had some fantastic guest speakers from around this area and the 
United States. They have been kind enough to share and talk about their journey in 
photography. 

As always we welcome anyone that is interested in photography to join us.  Our 
membership requirements are the $40.00 annual membership donation to Sibley Nature 
Center and attend at least one meeting a year. Any questions please contact Kelly at 
sibleycameraclub@gmail.com. 
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