
Have you heard of Vivian Maier ... Some seek the spot light 
others do not; however, the passion to pursue photography is a personal
quest in the end. She was discovered by accident and presented to the 
world by John Maloof. Vivian Maier (1926 – 2009) was born in New 
York City but spent most of her youth in France but prior to coming 
back to New York City in 1951 she had picked up photography as a 
past time. She made her living being a nanny but in her spare time took 
street photography while in New York City and in Chicago when she 
moved there in 1956. She collected a huge number of prints, negatives, 
and unprocessed rolls while taking photos up the 1990s. John Maloof 
was searching for photos and an auction house had some of her 
negatives in box from an overdue storage unit he purchased that started 
his search for more of the photographers work and a name to go with it.
The detailed story can be found at www.vivianmaier.com if you are 
interested in finding out more.

http://www.vivianmaier.com/
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Notes from the editor

A special thanks to Kelly Stout and Alayne Paulson for contributing material to the 
Addendum. I can't tell you how I write the way I do or pick my subjects but practice has 
definitely improved my results over time. Everyone will have their own unique style and 
favorite subjects to cover and that is ideally what I am looking for. This is your forum to 
share information and photographs in a place where your work will be appreciated and is 
a chance to practice those skills as well. I look forward to learning from each and 
everyone reading this issue willing to contribute their knowledge. I have found that the 
exercise of writing is similar to giving a talk as you delve deeper to more clearly get the 
subject across to the reader. As editor of the newsletter I am here to help in anyway I can 
should you decide to try your own hand in writing an article. Feel free to contact me any 
time.  

Malcolm McElvaney  
malcolmm9789@gmail.com



Beyond the photograph
featured photographer Alayne Paulson

This image is of Karina González 
performing the Sugarplum and Cavalier 
Pas de Deux with her dance partner, 
Simon Ball, in Midland Festival Ballet’s 
2014 production of “The Nutcracker” at 
Wagner Noel PAC. Both were principal 
dancers of Houston Ballet at the time 
(Simon retired in 2014 after a successful 
career). To see Katrina perform, is to see 
beauty in motion. She truly takes your 
breath away with her dynamic energy!

I was graciously allowed to take photos 
from the wings after I performed as a 
party parent in Act 1. I grew up dancing 
at Cherry Jones Dance Studio and then 
joined the Midland Festival Ballet 
company (then at Coleman Academy) in 
high school. This life-long enjoyment of 
dance has educated me on how to take 
photography of dancers at the correct, 
and interesting, angles. In dance, 
especially ballet, it’s about the angles you
present to the audience. Many of my 
favorite dancer images are from the 

wings - a vantage that not many people get to see. There you see many more interesting 
angles of the dancer bodies and light effects from the staging.

This image was taken with a 70-300 lens and my trusty Canon EOS Rebel T4i. It’s not 
the most advanced DSLR but it’s been a workhorse camera body for almost 8 years now, 
and a great camera to learn on. 



Once upon a time in 1898
from The Century Magazine, November 1989 issue

Julia Margaret Cameron (1815 – 1879) is a well known portraitist of the 19th century 
known for her use of soft-focus and close-ups for portraits. She is considered one the 
more important British photographers of her time. A search for her name will yield more 
information about her and what she worked on but has time altered our perception of 
figures that lived so long ago. Written 19 years after she passed away this article in The 
Century Magazine reminiscences about her in a way modern writers likely never could. 

Excerpt(s) begin here:

Writing more especially of her photography, she says: "From the first moment I handled my lens with a 
tender ardor, and it has now become to me a living thing with voice, memory, and creative vigor. Many 
and many a week in the year '64 I worked fruitlessly, but no hopelessly. I longed to arrest all beauty that 
came before me, and at length the longing has been satisified. I turned my coal-house into my dark 
room, and a glazed fowl-house I had given to my children became my glass-house. The hens were 
liberated, -- I hope and believe not eaten, -- the profit of my boys on new-laid eggs was stopped, and all 
hands and hearts sympathized in my new labor, since the society of hens and chickens was soon changed
for that of poets, prophets, painters, and lovely maidens, who all in turn have immortalized the humble 
little farm-erection."

later on in the article

"Personal sympathy" wrote Mrs. Cameron, "has helped me on very much. My husband, from first to 
last, has watched every picture with delight; and it is my daily habit to run to him with every glass upon 
which a fresh glory is newly stamped, and to elicit his enthusiastic appluase. This habit of running into 
the dining-room with my wet pictures has stained such an immense quantity of table-linen with nitrate of
silver -- indelible stains -- that I should have been banished from any less indulgent household."

To read the complete article go to https://archive.org/details/century-1898-v-
33/page/n7/mode/2up?q=Julia+Margaret+Cameron. 

https://archive.org/details/century-1898-v-33/page/n7/mode/2up?q=Julia+Margaret+Cameron
https://archive.org/details/century-1898-v-33/page/n7/mode/2up?q=Julia+Margaret+Cameron


An alternative view of the world
by Malcolm McElvaney

My penchant for embracing the strange ideas that 
cross my mind, appearances aside when in public, has
been of some benefit to me. The creativity is 
expressed as a photograph but I pull from many non-
photography sources to get that results and my tools 
come from this mixing of ideas as well. What you see 
is based on paper 3D glasses in form but I have two 
layers of see through cloth as my lens to obscure 

details and merge shapes in the scene together. On Saturday, the 16th of January, I walked 
the Monahans Sandhills State Park testing these make shift glasses to see what they could
be useful for. I made some interesting discoveries as I walked around and worked out 
what information I could actually use.

Clarity of subject - The primary reason I made these was to facilitate a specific way of 
looking at the scene as if more abstracted, which is to say, merge detail into overall 
shapes to simplify the scene in question. In drawing abstraction is used to simplify a 
scene and pick the importance of details to be rendered by the artist. Not a problem in 
photography as the camera renders more or less exactly what it sees but consider the 
selection of your subject as you compose the scene. The subject may clearly stand out 
because it strongly contrast against the background but if it closely blends in too much 
that creates issues to deal with later. The artist drawing a scene would squint their eyes to 
be almost closed losing most the details they could actually see; however, my glasses 
obscure enough detail to emulate this effect and the reduction of detail is further 
enhanced by squinting my eyes as well. Discovery number one was I can use this tool to 
see if my subject will get lost in the “noise” or stand out in the photograph. 



The example on the previous page shows how the subject stands out in both views. The 
example on this page while maybe not the best composition choice has the concrete 
visible in one but more obscure when filtered.

Where is the sun – It should be obvious without the glasses on but I did find the nature 
of the lens material I used did visibly wash out if exposed to more direct light and areas I 
could still see through was in indirect light. The solution I found was putting my hand out
to block the sun and in the process I get the angle of the sun to my position. So if I put 
this observation into practice like a panoramic that used the same camera setting for all 
the pictures then at least I can find the part with the most light and contrast to expose for. 
Another option I considered is finding the scene with the most direct lighting to obtain 
the light rays a higher f/stop can potentially create on purpose. Due to the design of this 
particular pair of glasses I found a brimmed hat actually interferes with the “function” 
and also found if the washed out area looked like the weave pattern the sun was behind 
me and if I saw a moire pattern it was actually in front as it was going through two, 
misaligned weave patterns. 

A matter of scale – For black and white I look for lines, shapes, and textures with color 
being another element I stay aware of as I compose a photograph. What if shapes and 
textures are the same exact thing made of up of lines composing them but by being 
separated by distance become those two distinct elements I look for.  Consider a tree on 
the hill side and how we see it; if close enough to see all the details then we see the shape
it creates but if far enough back in the distance that same tree merges into the details 
barely seen as a shape but becomes part of the texture. The other thought I had was 
shapes and textures work in contrast to each other in a composition but beyond that 
statement I am still working on this one. What factors influence the shapes we capture 
and how would I use that knowledge to include in my composition?

Focus – The image and therefore shapes captured will be sharpest in that focal 
plane with details outside of it blurring together more. A choice of composition by 



the photographer.

F/Stop – A decision that effects the depth of field in the image so a lower f/stop 
produces a shallow depth of field and shapes will merge more. A higher f/stop will 
keep a deeper depth of field and shapes will maintain more sharpness overall.

Shutter speed – How fast is the action stopped. The slower the speed the more 
motion will blur the lines creating the shapes captured.

Shadows and Highlights – Lets talk about the light source as it will help create the 
shadows and highlights in the scene; however, it also effectively alters the color of 
objects adding new shapes in the process as new colors are created. The shadows 
cast are also new shapes.

Is there an actual practical use for this new tool or not? I know it doesn't hinder my 
efforts so at least it isn't useless but these odd devices I try do help me to focus on a 
problem in a new way and it succeeded this time around to think in a new way. Drawing 
and painting was my initial side quest of other art forms to understand, then came along 
comics and video games to add to the mix but I'm still a photographer at heart so 
hopefully this article made some sense. Be yourself and explore photography in your own
unique way since you never know where it might lead you.  

More about us . . .

The Sibley Nature Center Camera Club meets on the first Saturday of the month from 
10am to 11:30am at the Sibley Nature Center on 1307 E. Wadley in Midland. Come join 
in on the monthly photo challenges on the groups FaceBook page and be part of the 
activity as well. In addition to the monthly meeting we are currently doing weekly zoom 
meetings. We have had some fantastic guest speakers from around this area and the 
United States. They have been kind enough to share and talk about their journey in 
photography. 

As always we welcome anyone that is interested in photography to join us.  Our 
membership requirements are the $40.00 annual membership donation to Sibley Nature 
Center and attend at least one meeting a year. Any questions please contact Kelly at 
sibleycameraclub@gmail.com. 

mailto:sibleycameraclub@gmail.com

